Bojan Simić
Meeting of Ciano-Stojadinović at the Venice Biennale 1938
Summary
In June 1938, the President of the Yugoslav Government and the Yugoslav
Foreign Minister Milan Stojadinović and his wife visited Italy. Although the visit was
private since they were going on vocation but during that visit meeting with Italian
Minister of Foreign Affairs, Count Ciano was arranged. During two days, the two
ministers in a cordial conversation talked about all important European topics and
reached high level of understanding, wished to have closer cooperation in a future and to
plan future activities. Since the visit was formally private no official communiqué was
issued.
The ministers also visited the International Art Exhibition Venice Biennale
where Yugoslavia for the first time had its own pavilion. The Yugoslav setting consisted
of 61 works of six different authors from different parts of the country, of which 43 were
paintings and 18 sculptures. Director of the Museum of Prince Paul, eminent art historian,
art critic and writer Milan Kašanin made the selection of the authors and works. While
visiting the exhibition in the company of Stojadinović, Count Ciano expressed special
appreciation for Yugoslav art by acquiring work of Toma Rosandić „Self-Portrait“ for the
gallery in Florence. Besides Rosandic, four more works of Yugoslav authors were sold.
The Yugoslav press was somewhat reserved while reporting on the visit stressing that the
visit was private. Pro-government newspaper Vreme was lengthier but like other
newspapers did not convey essential information about the talks and therefore could not
value their significance.
Stojadinović’s visit to Venice and meeting with Count Ciano was an important
episode in the Yugoslav-Italian relations during the second half of the thirties. This visit
confirmed cooperation between two countries that started with Belgrade Agreement made
in 1937. At the same time cordial cooperation became more intensified as well as mutual
respect between two ministers of foreign affairs. The visit was an overture to Ciano’s visit
to Yugoslavia in the beginning of 1939, that proved to be crucial for further interstate
relations and fate of Milan Stojadinović.

